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by a fisherman and brought to the king's notice throws the king into a fit of repentant grief. He is re-united to Sakuntala on his way back from Indra's Heaven after a conquest over the demons.
It is the Sakuntala that has won for Kalidasa the deep admiration of very eminent scholars and poets of the west like Monier Williams and Goethe. Within India, it has been the most popular drama always and has been translated into every Indian language* Kalidasa's skill in plot construction is seen here in the important changes which he has effected from the original epic. The introduction of the Abhijnana or the signet ring has given the title Abhijnana Sakuntala to the play. His power of characterisation is illustrated in the creation of the immortal Sakuntala. His supreme mastery in the psychology of lovers, his high ideal of love as reconciled with the dictates of morality, his supreme power of observation and several other unrivalled poetic charms of his are all very splendidly moulded together in this play. Orthodox tradition has expressed in an effective verse its estimate of Sakuntala as the best among all literary works, of the fourth act as the finest portion therein and of four special slokas as the finest gems in the act. (Vide Appendix A-25).
Many eminent orientalists have been profound in their admiration of Kalidasa's art. " The richness of creative fancy which Kalidasa displays in his dramast and his skill in the expression of tender feelings, assign to him a high place among the dramatists of the world. The harmony of the poetic sentiment is nowhere